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From the beginning of h i s t o r y , man lias 
i n f l u e nced I l l s neighbor i n some way. In the e a r l y 
t r i b a l c o n d i tions, one man was conceded the r i g h t 
and author i t y to be leader. He obtained t h i s 
superior p o s i t i o n by some heroic deed, some ex-
traord i n a r y p h y s i c a l strength, or, i n some occa-
sions, by b i r t h * Along with these d i s t i n g u i s h i n g 
q u a l i t i e s , whatever they may have been, there must 
have been associated some emphatic was i n which he 
could conmnanicate h i s thoughts and h i s i d e a l s t o 
h i s fellowmen; i n short, he must have had a power 
of speech, which he used to r e l a t e h i s conquests, 
end to move h i s f o l l o w e r s to new conquests* From 
these conditions grew the type of l i t e r a t u r e which 
i s known to-day as oratory* In t h i s crude way, 
oratory, very probably, was the f i r s t form i n which 
l i t e r a t u r e appeared* I t s s i s t e r type w*s poetry. 
Both of these may have been together f o r a short 
time, then they began to d i v i d e i n t o two kinds: t t o 
one, which sang the praises of heroes and t h e i r 
deeds; the other, which was used by the heroes or 
leaders i n arousing t h e i r companions to some ac-
t i o n . By t h i s means, the leader, or ohief, of a 
t r i b e created f o l l o w e r s , caused them to be f r i e n d s 
to c e r t a i n t r i b e s , enemies to other t r i b e s , and 
caused them to go to war or remain at peace* I t 
was through h i s power of expression that he l e d 
them to do something* The e a r l i e s t object, then, 
of oratory was to produce a c t i o n ; and, t h i s , i n my 
2. 
judgment, s t i l l remains the true object* 
The genuine orator, wherever found, i s 
desirous that i i i s audience s h a l l act e i t h e r ob-
j e c t i v e l y or s u b j e c t i v e l y . By an ob j e c t i v e a c t i o n , 
I meen, an actio n of the p h y s i c a l man; an a c t i o n by 
which he sets about to accomplish something i n the 
material v^orld. By a subjective a c t i o n , 1 mean, 
simply an action of the mind, a r e s o l u t i o n , or a 
determination. However, i n t h i s case, the r e s o l u -
t i o n , or determination must be so thoroughly im-
planted that i t w i l l i n some future time become an 
action ; and, consequently, re s o l v e i t s e l f i n t o an 
ob j e c t i v e a c t i o n . In the f i n a l a n a l y s i s , then, the 
great orator i s desirous of producing a c t i o n . The 
object of oratory i n i t s highest sense i s a c t i o n . 
I t i s to arouse people to act* 
The culmination of Greek oratory was 
reached i n Demosthenes. The greatest of h i s works 
are the " P h i l i p i c s , 1 1 and the "Oration on the 
Crown.1* In these or a t i o n s , the object of Demosthe-
nes was c l e a r l y to produce a c t i o n . He attempted to 
arouse the Athenian c i t i z e n s from t h e i r lethargy, 
and to make them r e a l i z e the danger which was about 
to sweep down upon them from the North i n the form 
of the Macedonian army. He kept up h i s i n v e c t i v e s 
against the aggressions of P h i l i p f o r t h i r t e e n 
years. At l a s t , i n a pu b l i c meeting, when the pre-
s i d i n g o f f i c e r asked, "Who w i l l speak f o r our de-
liv e r a n c e v " Demosthenes arose and d e l i v e r e d such 
an o r a t i o n that the e n t i r e Assembly c r i e d out, "To 
arms! to armsi Lead us against P h i l i p ! 1 1 In t h i s 
instance, the r e s u l t of eloquence was immediate 
a c t i o n . The l i s t e n e r s wer^ so wrought up that they 
desired to destroy the cause of t h e i r danger. 
Again, when Demosthenes d e l i v e r e d the "Oration on 
the Crown," he brought about the banishment of h i s 
great antagonist, AKschines; f o u r - f i f t h s of the 
votes were cast i n favor of Demosthenes. 
"Kloquence ended i n immediate a c t i o n , the 
highest testimony to i t s supreme e f f i c i e n c y . " 
"The power of h i s oratory-may be oest 
understood by whet he e f f e c t e d . " 
These c i t a t i o n s point to the f a c t that 
the oratory of Demoothenes produced immediate 
a c t i o n . 
A f t e r the culmination of oratory i n 
Greece, i t d e c l i n e d , and s h o r t l y reappeared i n 
Rome. The o r a t o r , who c a r r i e d i t the nearest to 
p e r f e c t i o n here, was Cicero. H i s most noted ora-
t i o n s are h i s "Orations against Verres," >;nd 
"against C a t i l i n e . " The "Orations against verres" 
caused him to go i n t o voluntary e x i l e before t i i e 
completion of the t r i a l . The f i r s t "Oration against 
C a t i l i n e " was d e l i v e r e d to the Senators i n the pre-
sence of C a t i l i n e , himself, w i t h t h i s r e s u l t : 
C a t i l i n e attempted to r e p l y , but the Senators, 
under the i n f l u e n c e of Cicerd's speech, c a l l e d him 
a t r a i t o r , and bade him be gone. C a t i l i n e l e f t the 
c i t y , and the conspiracy was broken. The r e s u l t of 
these two o r a t i o n s , then, was a c t i o n . I t was the 
immediate r e s u l t , and i t was "also the d e s i r e of the 
or a t o r . The a c t i o n , which came as s r e s u l t of 
Cicero's o r a t o r y , was i n a degree milder and more 
conservative, than the ac t i o n which r e s u l t e d from 
Demosthenes' o r a t o r y . Cicero labored under d i f f e r * -
e r t c o n d i t i o n s . He d i d not address the crowd, but 
h i s appeals were to s e l e c t bodies; such as, the 
Senate, the Committie, and the Judges. These men 
were more m e d i t a t i v e , p h i l o s o p h i c , and d i d not act 
under the immediate impulse of passion. For t h i s 
reason, the a c t i o n , which he produced, the e f f e c t , 
that he had upon h i s l i s t e n e r s , may seem l e s s ; y e t , 
a f t e r a l l , i t i s a c t i o n , and i t i s a c t i o n , which, 
i n the end, means more, and i s more l a s t i n g . I t 
even r e q u i r e s a greater s k i l l , ard more eloquence 
to arouse i t . 
In the stormy times of the French Revo-
l u t i o n , one man became the r u l i n g s p i r i t of the 
Assembly. This mar was Mlrabeau. He, f o r a snort 
time, r u l e d tne French nat i o n by h i s mighty e l o -
querce. One w r i t e r says of him; 
"No matter what v a c i l l a t i o n or f e a r s 
might a g i t a t e the members, when h i s v o i c e of thun-
der s&ook the h a l l i n which they s a t , every heart 
grew determined and r e s o l u t e . " 
.It i s c l e a r from t h i s quotation that the 
French Assembly acted i n accordance w i t h the de-
s i r e s of t h i s one man. His only means of b r i n g i n g 
about t h i s a c t i o n was h i s wonderful power of 
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oratory. Again, the orator was desirous to produce 
ac t i o n , and oratory caused a c t i o n . 
In 1786, when Kngland was engaged i n a 
death struggle with France, f o r the supremacy of 
the world, there came a man to the head of the Kn-
g l i s h m i n i s t r y who soon brought v i c t o r y out of the 
i n d i c a t i o n s of defeat. I t was t h i s one man, Lord 
Chatham, that molded the minds of the E n g l i s h Par-
liamert to new measures. He i n s p i r e d new enthusi-' 
asm and a c t i v i t y i n the army from the commander-in-
ch i e f to the p r i v a t e s o l d i e r ; i n the navy, from the 
captain to the common s a i l o r . This same man was 
also Kngland's greatest orator. I t was through 
h i s eloquence that he was aole to use h i s a b i l i t y , 
end bring about such tremendous r e s u l t s * 
"Those who have been witnesses to the 
wonders of h i s eloquence—who have l i s t e n e d to the 
music of h i s voice, or trembled at i t s majesty—wno 
have seen the graceful persuasiveness of h i s action, 
or have f e l t i t s f o r c e ; — t h o s e who have caught the 
flame of eloquence from h i s eye—who have r e j o i c e d 
i n the g l o r i e s of h i s contenance—or shrunk from h i s 
f r o w n s , — w i l l remember the r e s i s t l e s s power with 
which he impressed co n v i c t i o n . 1 1 
The r e s u l t of Lord Chatham's oratory was 
a c t i o n . 
At the time, when the,groat group of Kn-
g l i s h orators was waging t h e i r wordy c o n f l i c t s i n 
the B r i t i s h Parliament, there WES developed another 
group of eloquent men across the A t l a n t i c Ocean i n 
An.erica. The greatest of t h i s group was P a t r i c k 
Henry. He gained h i s f i r s t reputation i n a ju r y 
t r i a l of which the f o l l o w i n g d e s c r i p t i o n w i l l be 
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found i n t e r e s t i n g : 
"After an awkward beginning which made 
hi s f r i e n d s hang t h e i r heads f o r shame he suddenly 
r a l l i e d , h i s confusion passed away, a mysterious 
and almost supernatural charge came over him. 
Spectators s a i d afterward that the h i t h e r t o unknown 
young advocate made t h e i r blond run cold w i t h h i e 
t e r r i b l e i n v e c t i v e , and the j u r y , r e t i r i n g f o r only 
a moment, brought i n a v e r d i c t i n favor of h i s 
c l i e n t s . A motion f o r a new t r i a l was overruled, 
and 'the man of the people 1 was caught up and borne 
out of the courthouse on the houlders of a de-
l i g h t e d multitude." 
Upon other occasions, before the j u r y , i n 
the l e g i s l a t u r e of V i r g i n i a , and the Continental 
Congress, P a t r i c k Henry's eloquence produced 
s i m i l a r a c t i o n . 
Later i n the period of American h i s t o r y , 
j u s t preceding the C i v i l War, there was developed 
another group of eminent o r a t o r s . The greatest of 
these was Daniel Webster, America's greatest 
orator. I t was through the eloquence of t h i s man 
that the Americans r e a l i z e d themselves to be l i v i n g 
under a union of people, and not i compact of 
s t a t e s . I t was due- to h i s explanation of the 
c o n s t i t u t i o n than many were, not only enabled to 
see and understand t h e i r r e l a t i o n s to the n a t i o n a l 
government, but were aroused to act according to 
t h e i r understanding. A f t e r the long speech of 
Hayne of South Caroli n a , statesmen and c i t i z e n s 
were a l i k e asking, how can these arguments ever be 
answered? wnere i s there a man to meet the occa-
sion? A l l of the defenders of the c o n s t i t u t i o n 
turned to Webster f o r an answer. They, aowever, 
were f a i n t at heart, and doubted very much h i s 
v. 
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a b i l i t y to r e p l y . The time f o r r e p l y came, 
Webster arose and began h i s speech. The e f f e c t 
upor Ills l i s t e n e r s i s recorded thus: 
" I f among h i s hearers there were those 
who affected at f i r s t an Indifference to h i s glow-
ing thoughts and fervent periods, the d i f f i c u l t 
mask was soon l a i d aside, end profound, undisguisd, 
devoted a t t e n t i o n followed. In the e a r l i e r part of 
h i s speech, one of h i s p r i n c i p a l opponents seemed 
deeply engrossed i n the c a r e f u l perusal of a news-
paper he held before h i s face; but t h i s , on nearer 
approach, proved to be upside down. In t r u t h , a l l , 
sooner or l a t e r , v o l u n t a r i l y , or i n s p i t e of them-
selves, were wholly c a r r i e d away by the eloquence 
of the orator." 
Such was the e f f e c t of t h i s man's 
eloquence that the leaders of the North went home 
r e j o i c i n g and f e e l i n g that t h e i r cause was, not 
only j u s t , but was safe. The same f e e l i n g extended 
to more than h a l f of the United s t a t e s . The e f f e c t 
of Webster's power of speech upon judges Is w e l l 
described i n the words of Judge Story: 
"For the f i r s t hour we l i s t e n e d to him 
with perfect astonishment, f o r the second hour with 
perfect d e l i g h t , and f o r the t h i r d hour with per-
fe c t c o n v i c t i o n * " 
These are the foremost orators i n the 
several d i f f e r e n t periods of oratory that have been 
developed i n the h i s t o r y of the human race. From 
t h i s consideration about the works of Demosthenes, 
Cicero, Mirabeau, Lord Chatham, P a t r i c k Henry, and 
Daniel Webster, i t i s evident that the object of 
each one has been acti o n . Since these men are the 
best that h i s t o r y records, the a n a l y s i s of t h e i r 
orations presents the true object of oratory. This 
a n a l y s i s has shown t h i s object to be action* 
8. 
Since the object of oratory i s to produce 
a c t i o n , the next l o g i c a l i n q u i r y i s , how to accom-
p l i s h t h i s object? how may a speaker bring e.oout 
t h i s r e s u l t ? what are the means that he nas to use? 
Oratory, the same, as a l l other types of 
l i t e r a t u r e , depends upon two things: the thought, 
and the expression of t h i s thought. The orator 
must have something to say, j u s t as w e l l as the au-
thor must have something to w r i t e . I t must also 
be a k i n d of thought that i s i n s p i r e d by a h i g h aid 
worthy motive. I t cannot be t r i v i a l and ephemeral. 
The subject matter must be of general i n t e r e s t ; 
something that w i l l a t t r a c t a l l persons, and not a 
s i n g l e c l a s s . It i s not necessary that i t be deep 
or f u l l of d e t a i l , but f u l l of the general t r u t h s 
of a l l subjects. I t i s much more important that 
the speaker be widely read, and possess an under-
standing knowledge of many subjects, than be a 
s p e c i a l i s t ' i n any one subject. I f he i s a s p e c i a l -
i s t at a l l , i t should be i n the study of human 
nature. A f t e r the speaker has the e s s e n t i a l s of 
subject matter, he must express them i n such a way, 
that the l i s t e n e r w i l l be so impressed, so aroused, 
that some a c t i v i t y w i l l r e s u l t . Kvery means, thei; 
p o s s i b l e , that a speaker may use to produce t h i s 
e f f e c t , w i l l add to h i s eloquence. To express a 
thought i n the most emphatic way i s the task of the 
orator- Here, i s the c h i e f d i f f e r e n c e between the 
orator and the l e c t u r e r ; between the orator and ttoa 
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w r i t e r of general l i t e r a t u r e . Many essays are 
crammed f u l l of thought, yet they would not move 
an audience to any acti o n . 
The most e f f e c t i v e subject matter f o r 
orations may be massed around three centers: f i r s t , 
l i b e r t y and p a t r i o t i s m , with t h e i r opposites, 
tyranny, or despotism, and s e l f i s h n e s s i n the form 
of greed, or avarice; second, r i g h t ^nd j u s t i c e ; 
t h i r d , p o l i c y and s e l f - p r e s e r v a t i o n . 
The c h i e f substance of Demosthenes1 great 
P h i l i p i c s consisted of appeals to p a t r i o t i s m and 
i n v e c t i v e s against the approaching tyranny. He 
entreats h i s f e l l o w countrymen to awake and protedt 
t h e i r homes and t h e i r country. The f o l l o w i n g sen-
tences w i l l show the trend of h i s thought: 
"And what i s the cause of our present 
passive d i s p o s i t i o n ? For some cause sure there 
must be; why the Greeks, who have been so zealous 
heretofore i n defence of l i b e r t y , are now so prone 
to slavery. The cause, Athenians, i s that a p r i n -
c i p l e which was formerly f i x e d i n the minds of a l l , 
now e x i s t s no more; a p r i n c i p l e which conquered the 
opulence of P e r s i a , maintained the freedom of 
Greece, and triumphed over the powers of sea and 
land* That p r i n c i p l e was an unanimous abhorrence 
of a l l those who accepted bribes from princes that 
were enemies to the l i b e r t i e s of Greece." 
This remark i s made concerning the 
thought of Demosthenes: 
"What i s honorable may be regarded as the 
c h i e f motive i n tue speeches of Demosthenes. Not 
that which i s most easy, pleasant, and p r o f i t a b l e , 
but that 'Ahich honor and duty demand of the s t a t e 
and the c i t i z e n i s the burden of the moral teaching 
which d i s t i n g u i s h e s him from many of h i s contempo-
r a r i e s , p l a c i n g him on the same e t h i c a l p l a i n w i t h 
the modern orator who most resembles him, Kdiiidmi 
Burke. He was above the prejudice of a mere 
10. 
"Athenian; the l e v e l of h i s panhellenic p a t r i o t i s m 
was higher than that of P e r i c l e s , and equalled 
only, i f at a l l , by that of Hpaninondas. He had a 
high inoral .sense of c i t i z e n s h i p and s t a t e c r a f t and 
comprehensive views of i n t e r t r i b a l o b l i g a t i o n s , 
making the foundation of h i s oratorv broad and 
deep*" 
I t has been said that great occasions 
produce great men. i t i s more appropriate to state 
that great occasions f u r n i s h the opportunities f o r 
the great man to prove h i s greatness. 3o i t i s 
with the orator, he must have an occasion to t r y 
h i s eloquence. This i s the f i r s t e s s e n t i a l i n the 
expression of h i s thought. The conditions of 
Greece, when Demosthenes d e l i v e r e d h i s thought, 
were such that demanded the s o l u t i o n of c e r t a i n 
questions. L i b e r t y had been the watchword of the 
Greeks i n t h e i r e a r l y h i s t o r y . The e a r l y Greeks 
f u r n i s h the world with examples of i d e a l p a t r i o t -
ism. Then, i t was that Greece was r u l e r of the 
c i v i l i z e d world. These conditions of p a t r i o t i s m 
and l i b e r t y had suffered through the influence of 
o r i e n t a l luxury, u n t i l they were no longer v i s i b l e . 
The spark of H e l l e n i c love of country had burnt out 
and had been replaced by s e l f i s h vanity. The greed 
for worldly wealth was broadest and most i n f l u e n -
t i a l of these v a n i t i e s . The Greek c i t i z e n would 
rather s e l l h i s country than f i g h t f o r i t . Such 
was the state of a f f a i r s i n Greece which were de-
manding a remedy, what remedy c o u l d n a t u r a l l y be 
expected? No other, than to arouse the Greek 
c i t i z e n to h i s former p a t r i o t i s m , love of l i b e r t y * 
11. 
and hatred of s l a v e r y . This was the remedy t h a t 
Demosthenes a p p l i e d , and a p p l i e d so c o n t i n u a l l y , 
that he f i n a l l y accomplished h i s d e s i r e . 
The h i s t o r y of Home i s much the r e p e t i -
t i o n of the h i s t o r y of Greece. In the b e g i n r i n g , 
nothing was higher i n the Roman category of honor 
than p a t r i o t i s m , i t was due to Roman p a t r i o t i s m 
and Roman determination that she won v i c t o r y a f t e r 
v i c t o r y , added t e r r i t o r y a f t e r t e r r i t o r y to her 
boundary, conquered t r i b e a f t e r t r i b e , u n t i l i t was 
r i g h t l y s a i d that "Rome sat on her seven h i l l s and 
r u l e d the world." A f t e r the Roman Kmpire became 
synonymous w i t h the c i v i l i z e d world, and f o r some-
time, even before, p a t r i o t i s m , and, i n f a c t , a l l 
the v i r t u e s , f o r which the Roman c i t i z e n was noted, 
were r e p l a c e d by a l l the v i c e s of the human ra c e . 
Again, the ef f e m i n a t i n g i n f l u e n c e of wealth and 
luxury was the most powerful and d i s a s t r o u s v i c e of 
them a l l . I t had thoroughly permeated every part 
of the Roman s t a t e . The perpetual d e s i r e of the 
Roman c i t i z e n , at t h i s time, was t o promote h i s own 
s e l f i s h m a t e r i a l gain. The o f f i c i a l s of the s t a t e , 
from the highest to the lowest, were c o r r u p t , and 
t h e i r motto was "the p r i c e . " The only way, i n 
which Rome could continue her supremacy over other 
n a t i o n s , was to exterminate c o r r u p t i o n and r e t u r n 
to her e a r l y i d e a l s . The one burning question o f 
the dey was reform. This question found many 
12. 
advocates of which the most noted, probably, are 
the G r a e c h i i . These men gained a p l a c e i n the 
h i s t o r y of Rome, not only by t h e i r a t t i t u d e and 
t h e i r ideas of reform, but, a l s o , by t h e i r o r a t o r -
i c a l power; however, they were not able to s e t t l e 
the questions, and they pass from the f i e l d of 
a c t i o n l e a v i n g them f o r the t a r g e t of other s t a t e s -
men and o r a t o r s . Such were the c o n d i t i o n s , when 
Cicero made h i s name synonynous w i t h eloquence. 
What could be the thought that he would advocate 
at t h i s time? We would expect i t t o be aimed at 
c o r r u p t i o n , having f o r i t s o b j e c t , j u s t i c e and 
s e l f - p r e s e r v a t i o n , and such, we f i n d i t to be. The 
quotation from the f i r s t "Oration against C a t i l i n e " 
s u b s t a n t i a t e s t h i s statement: 
"Shame on the age and on i t s p r i n c i p l e s ! 
The senate i s aware of these t h i n g s ; the consul 
sees them; and yet t h i s man l i v e s . L i v e s ! aye, he 
comes even i n t o the senate. He takes part i n the 
p u b l i c d e l i b e r a t i o n s ; he i s watching and marking 
down and checking o f f f o r s l a u g h t e r every i n d i v i d -
u a l among us. And we, g a l l a n t men that we are, 
t h i n k that we are doing our duty to the r e p u b l i c i f 
we keep out of the way of h i s f r e n z i e d a t t a c k s . " 
The object of Cic e r o , i n h i s most famous 
o r a t i o n s , as t h i s w i l l i n d i c a t e , was to awaken the 
Woman o f f i c i a l s t o t h e i r duty; t o make them see 
what was r i g h t ; what was necessary to preserve the 
Roman s t a t e ; and then make them act a c c o r d i n g l y . 
The orator of Prance, who stands head and 
shoulders above the r e s t of h i s countrymen, was a 
man thoroughly imbibed w i t h the s p i r i t of l i b e r t y . 
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One of the monuments of the French "Revolution and, 
in f a c t , the greatest monument, i s i t s progress 
toward freedom; and no man was more i n f l u e n t i a l i n 
bringing about t h i s progress than the orator, 
Mirabeau. It was he that paced back and forward in 
the French chamber and hurled mighty j a v e l i n s of 
democracy toward the r u l i n g despotism; i t was he 
that appealed to the patriotism of the French 
statesmen for the r i g h t s and freedom of the common 
French c i t i z e n ; i t was he that t o l d the slave bf 
the king, 
11 Slave, go t e l l your master that we are 
here by the w i l l of the people, and that we w i l l 
depart only at the point of the bsyonet." 
Hardwicke says, "these are the words 
which sealed the fate of despotism i n France." 
What were the conditions of France that 
produced such a man as toirabeau, and demanded such 
words as he used? France at one time had almost 
conquered a l l nations. Her r u l e r s became i n t o x i -
cated with t h e i r power, lost t h e i r heads, and f e l l 
v i c t i m to pleasure and luxury. Her kings and her 
church had taxed the people u n t i l many of them were 
found slong the roadside starved to death with 
grass in t h e i r mouth which they had been t r y i n g to 
eat i n order to l i v e . While the common c i t i z e n s of 
France were suffering and working, the noblemen, 
the high churchmen, and the r o y a l t y were enjoying, 
not only the comforts of l i f e , but the most 
de l i c a t e luxuries. These conditions could not 
14* 
continue; despotism and tyranny must f a l l . Under 
these conditions, what thought would we expect an 
orator to use, but appeals f o r l i b e r t y . 
Nations are l i k e i n d i v i d u a l s - They have 
t h e i r periods of infancy, youth, middle age, o l d 
age, and decay- Their beginning i s small i n 
t e r r i t o r y and population; they grow by additions of 
t e r r i t o r y , and additions of conquered people; t h e i r 
growth continues u n t i l they are a supreme power. 
When they reach t h i s stage, and have no fo r e i g n 
power to b a t t l e against, they begin to f i g h t w i t h i n 
t h e i r own ranks. Corruption creeps i n t o a l l parts 
of the administration, and saps i t s v i t a l i t y l i k e 
a fungi growth upon the l i v i n g t r e e . Soon they 
decay and are i n turn conquered by another people. 
Such has been the l i f e cycle of Greece, Rome, 
Spain, France, and the nations of O r i e n t a l c i v i l i -
z a t i o n . The one nation, which has not followed 
t h i s time worn track, i s Kngland. Why has she 
proved an exception, so f a r ? In my judgment, i t i s 
because her statesmen have advocated u n i v e r s a l 
p r i n c i p l e s instead of n a t i o n a l ; they have deter-
mined t h e i r a c t i o n more by what i s r i g h t snd jus-
t i c e than by what i s simply advantageous to 
Kngl?<nd. The beginning of t h i s p o l i c y was stim-
u l a t e d , i f not created, by the American Revolution 
and the a t t i t u d e of some of her other c o l o n i e s . 
while she was s t r u g g l i n g with her c o l o n i e s , there 
grew up a group of men who s u b s t i t u t e d rirrht and 
15. 
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.justice f o r the se l f i s h n e s s and corruption which 
had caused the downfall of the .other great nations 
of the world. They did not d e s i r e i n d i v i d u a l gain, 
or s e l f i s h b e n e f i t , but they wanted aoove a l l 
f o r a l l 
things, 1ibertv and equality ^ men. The two most 
prominent and i n f l u e n t i a l i n t h i s group of s t a t e s -
men were'mdMnctiid Burke and W i l l i a m P i t t , the Young-
er. They were great orators, as we l l as great 
statesmen; they were more than merely Knglish 
statesmen, they were statesmen of the world; t h e i r 
Ideals were not from the view-point of Kngland, but 
from the view-point of humanity. A few quotations 
w i l l , i l l u s t r e t e t h i s point, i n the t r i a l of warren 
Hastings, Burke said: 
"I impeach him i n the name of the people 
on India, whose laws, r i g h t s , and l i b e r t i e s he has 
subverted; whose properties he has destroyed; whos® 
country he has l a i d waste and desolate." 
"1 impeach him i n the name and by v i r t u e 
of tho;-:e e t e r n a l laws of j u s t i c e which he has 
v i o l a t e d . " 
"I impeach him i n the name of human 
nature i t s e l f , which he has c r u e l l y outraged, i n -
jured, and oppressed, i n both sexes, i n every age, 
rank, s i t u a t i o n , and condition of l i f e . " 
"My l o r d s , i t has pleased Providence to 
place us i n such s state that we appear every mo-
ment to be upon the verge of some great mutations. 
There i s one t h i n g , and one t h i n g only, which de-
f i e s a l l n u t a t i o n : that which e x i s t e d before the 
world, and w i l l survive the f a b r i c of the world 
i t s e l f , — I mean j u s t i c e ; that J u s t i c e which, 
emanating from the D i v i n i t y , has a place i n the 
breast of every one of us, given us f o r our guide 
with reg-ord to ourselves and w i t h regard to others, 
and which w i l l stand, a f t e r t h i s globe i s turned to 
ashes, our advocate or our accuser, before the 
great Judge, when He copies to c a l l upon us f o r the 
tenor of a well-spent l i f e . " 
16. 
H i s t o r y 
of 
Oratory 
And 
Orators. 
Hardwicke, 
pp. 131-
H i s t o r y 
of 
Oratory 
And 
Orators, 
"ardwlcko. 
P. 111. 
In speaking of the American question* 
Burke also s a i d : 
The f e e l i n g s of the colonies were f o r -
mally the f e e l i n g s of Great B r i t a i n . Theirs were 
formally the f e e l i n g s of Mr. Hampden, when c a l l e d 
upon f o r the payment of twenty s h i l l i n g s . Would 
twenty s h i l l i n g s have ruined Mr. Hampden's fortune? 
No! but the payment of h a l f twenty s h i l l i n g s , on 
the p r i n c i p l e i t was demanded, would have made him 
a slave! i t i s the weight of that preamble, of 
which you are so fond, and not the weight of the 
duty, that the Americans are unable and u n w i l l i n g 
to bear. You are, therefore, at t h i s moment, i n 
the awkward s i t u a t i o n of f i g h t i n g f o r a phantom; a 
qui d d i t y ; a t h i n g that warts, not only a substance, 
but even a name; f o r a thing which i s neither ab-
s t r a c t , nor p r o f i t a b l e enjoyment." 
W i l l i a m P i t t i n t a l k u i n g of the same 
subject made t h i s statement: 
"A noble l o r d , i n the heat of h i s z e a l , 
had c a l l e d i t (the American war) a holy war. For 
my part, although the honorable gentleman who made 
t h i s motion, and some other gentlemen, have been, 
more than once, i n the course of a debate, severely 
reprehended f o r c a l l i n g i t a wicked and accursed 
war, I am persuaded, and would a f f i r m , that i t was 
a most accursed, wicked, barbarous, c r u e l , unnatu-
r a l , unjust, and d i a b o l i c a l war! I t was conceived 
i n i n j u s t i c e ; i t was nurtured and brought f o r t h i n 
f o l l y ; i t s footsteps were marked with blood, 
slaughter, persecution, and d e v a s t a t i o n ; — i n t r u t h , 
everything which went to c o n s t i t u t e moral deprav-
i t y and human turpitude were to be found i n i t . 
i t was pregnant with misery of every k i n d . " 
I f the leading thought of these two great 
orators i s predominately f o r .justice and the r i g h t s 
of humanity, i t i s no less true of the orator, Fox, 
of whom Grattan s a i d : 
"To do j u s t i c e to that Immortal person, 
Oratory you must not l i m i t your view to t h i s country; h i s 
And genius was not confined to England, i t &cted three-
Orators, hundred miles o f f i n breaking the chains of 
Mathews. Ire l a n d ; i t was seen three-thousand miles o f f i n 
PP. 291- communicating freedom to the Americans; i t was 
292. v i s i b l e I know not how f a r o f f i n ameliorating the 
con d i t i o n of the Indian; i t was d i s c e r n i o l e on the 
17* 
Oratory 
And 
Orators. 
Mathews. 
PP. £91-
29 J>. 
"coast of A f r i c a i n accomplishing the a b o l i t i o n of 
the slave-trade. You are to measure the magnitude 
of h i s mind by p a r a l l e l s of l a t i t u d e . " 
I t was through the leadership of these 
men guided by u n i v e r s a l p r i n c i p l e s of r i g h t and 
j u s t i c e that Kngland learned the art of c o l o n i z a -
t i o n . I f she had followed the narrow p r i n c i p l e s of 
the Georges and t h e i r M i n i s t e r s , there i s l i t t l e 
doubt, out that she would have t r a v e l l e d the o l d 
path of the r i s e and f a l l of nations. The condi-
tions at that time were c r i t i c a l ; they demanded a 
s o l u t i o n , e i t h e r r i g h t or wrong. Her statesmen 
were great enough i n thought, and i n the power of 
expressing thought, to use the opportunity and res-
cue the nation from the destroying clutches of 
s e l f i s h corruption. 
In the f i r s t group of American oretors, 
the greatest, no doubt, by natural a b i l i t y , was 
P a t r i c k Henry. The central theme of h i s orations 
i s f a m i l i a r to every American c i t i z e n . His one 
all-absorbing motto was l i b e r t y . In t h i s respect, 
he was s i m i l a r to the ancient Greeks, and, i n some 
ways, to Mirabeau. His speech i n the house of 
Burgesses i n 1765 against the.Stamp Act, and i n 
denunciation of George I I I , w i l l always be dear to 
the p a t r i o t i c American. Biqually dear to the 
American c i t i z e n w i l l forever be h i s speech d e l i v -
ered i n the o l d church at Richmond on the 23d of 
March, 1775, advising resistance to B r i t i s h ag-
gression which he closes with these sentences: 
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"We must f i g h t ; I repeat i t , s i r , we must 
f i g h t ! An appeal to arms, and to the God of Hosts, 
i s a l l that i s l e f t us! 4 1 
The s p i r i t of l i b e r t y and the res i s t a n c e 
tyranny were afoot at t h i s time and found expres-
sion through Samuel Adams, James O t i s , Joseph 
Warren, John Hancock, and Alexander Hamilton. 
In the group of American orators Just 
before the C i v i l War, the most general motives were 
.lustIce and the r i g h t s of humanity. The s p i r i t of 
the group i s very much s i m i l a r to that of the gr^at 
English group. To these, there might be added the 
minor motive of s e l f - p r e s e r v a t i o n . a plea for the 
l i f e of the nation. This note, as w e l l as govern-
ment by the people, i s sounded by Webster i n h i s 
memorable rep l y to Hayne which he closes thus: 
"When my eyes s h a l l be turned to behold, 
f o r the l a s t time, the sun i n heaven, may 1 not see 
him shining on the broken and dishonored fragments 
of a once g l o r i o u s Union; on states dissevered, 
discordant, b e l l i g e r e n t ; on a land rent with c i v i l 
feuds, or drenched, i t may be, i n f r a t e r n a l bloodJ 
Let t h i s l a s t feeble and l i n g e r i n g glance rather be-
hold the g l o r i o u s ensign of the Republic, now 
known and honored throughout the earth, s t i l l f u l l 
high advanced, i t s arms and trophies streaming i n 
t h e i r o r i g n a l l u s t r e , not a s t r i p e erased or p o l -
luted, not a s i n g l e star obscured, bearing f o r i t s 
motto no such miserable interrogatory as, What i s 
a l l t h i s worth? nor those other words of delusion 
and f o l l y : L i b e r t y f i r s t and Union afterwards; but 
everywhere, spread a l l over i n characters of l i v i n g 
l i g h t , b l a z i n g on a l l i t s ample f o l d s , as they 
f l o a t over the sea and over til e land, and i n every 
wind under the whole heavens, that other sentiment, 
dear to every American heart; LIBKHTY AND UNION, 
NOW AND FORKVKR, ONE AND INSKPARABLK*w 
These p r i n c i p l e s of Webster were c a r r i e d 
on and expanded by Charles Sumner i n the c i r c l e of 
government, and by Wendell P h i l i p s among the 
19. 
common people. 
It lias been stated that the greatness of 
Shakespere g r e a t l y depends upon the nature of the 
subjects t r e a t e d . He t r e a t s of subjects belonging 
to the human race; such as, love, hate, revenge, 
j e a l o u s y , and ambition. As long as human nature 
remains as i t i s , which i s l i k e l y to be forever, 
these subjects w i l l be i n t e r e s t i n g to the human 
rece. They are the same to-day as they were thou-
sands of years ago, and from a l l p r o b a b i l i t y , w i l l 
be the same thousands of years hence. Such works 
as those of Shakespere w i l l l a s t e t e r n a l l y . I f 
t h i s i s true of l i t e r a t u r e i n general, i t i s also 
true of oratory. In f a c t , i t i s a»ore true of ora-
tory than many other types. Oratory must have f o r 
i t s subject matter p r i n c i p l e s and i d e a l s which are 
more than l o c a l or temporal; they must be u n i v e r s a 
and a p p l i c a b l e to a l l ages. The ana l y s i s of the 
best oratory of Greece, of Rome, of Prance, of 
Kngland, and of America, tends to prove t h i s 
general p r i n c i p l e . The eloquence of Greece appeal-
ed to p a t r i o t i s m and l i o e r t v : that of Rome, to 
duty and rirrht i n order to preserve the s t a t e ; that 
of France, to l i b e r t y : that of Kngland, to j u s t i c e 
and the r i g h t s of humanity; that of America, to 
l i b e r t y , the r i i h t s of humanity, and self-preservst-
t i o n . Aa long as the orga n i z a t i o n of the universe 
remains as i t i s now, these subjects w i l l be of 
i n t e r e s t , not only to a few, but to a l l . 
20 
The drama i s sometimes c a l l e d a three-
f o l d a r t : f i r s t , dramaturgy, which i s the part of 
the stage manager; second, p l a y - w r i t i n g , which i s 
the work of the dramatic poet; t h i r d , h i s t r i o n i c s , 
which i s the part of the actor. Oratory may also 
be considered a t h r e e - f o l d a r t ; f i r s t , the condi-
t i o n s , or atmosphere of the times under which the 
oration i s de l i v e r e d ; second, the w r i t i n g of the 
or a t i o n , or preparing the subject matter f o r de-
l i v e r y ; t h i r d , the art of expressing t h i s prepared 
subject matter. So f a r , we have discussed the na-
ture of the subject matter and the conditions undcn? 
which t h i s subject matter was d e l i v e r e d . These con* 
d i t i o n s may be considered as the work of the stage 
manager. The scenery, stage p r o p e r t i e s , and the 
environment of the actor are t o the actor, what 
the s p i r i t of the times and a g i t a t i o n s of c e r t a i n 
questions are to the orator. The scenery and stage 
prope r t i e s help the actor i n expressing h i s 
thought. They make the subject matter seem more 
r e a l and f o r c e f u l to the audience. The atmoapnere, 
or c o n d i t i o n , such as a pending n a t i o n a l c r i s i s , 
a i d the orator i n expressing h i s thought. They 
make h i s subject more r e a l , more appropriate, and 
even more d e s i r a b l e to h i s l i s t e n e r s . T i l l s point 
may be i l l u s t r a t e d with the w e l l known speech of 
Mark Anthony i n Shakespere's J u l i u s Caesar. An-
thony takes advantage of the disturbed atmosphere, 
the presence of Caesar's dead body, h i s de-th, h i s 
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deeds, his w i l l , and the state of the Roman 
government, which was caused by h i s death. A l l of 
these things helped Anthony to get co n t r o l of h i s 
l i s t e n e r s , and helped him enforce h i s tnought upon 
t h e i r minds. This point i s f u r t h e r i l l u s t r a t e d by 
every important group of orators i n h i s t o r y . The 
oratory of Greece, of Rome, of France, of Kngland, 
and of America reached i t s "golden age" when the 
l i f e of the countries was at stake; when the c r i -
t o c a l conditions of the country were such that the 
orator appealed to the c i t i z e n s to f i g h t f o r t h e i r 
l i b e r t i e s , r i g h t s , homes, and countries. The 
atmosphere of the times, then, i s the f i r s t means 
to help i n the expression of the thought. This i s 
beyond the c o n t r o l of the orator, and f o r that 
reason, has been treat e d with the general t o p i c of 
subject matter. 
So f a r , the subject matter, i t s nature, 
the conditions which demand i t , and, consequently, 
which a i d i n i t s expression, have been treated. 
The next step i s an analysis of the means by which 
the speaker i s to convey h i s thought to the audi-
ence. For convenience, these may be divided i n t o 
two d i s t i n c t parts: the f i r s t , that which w i l l 
appear ur,on paper; the second, that which i s added 
to t h i s by the speaker when he d e l i v o r s i t . The 
l a s t part i s , too frequently, 30 important that the 
or a t i o n , when upon paper, loses inuch of i t s 
v i t a l i t y . An o r a t i o n , which i s exc e l l e n t when 
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delivered, may seem common-place and t r i v i a l when 
written down. I t i s about the same as Hamlet with 
Hamlet, l e f t out. The very quintessence of the^ 
oration can never be put upon paper; i t w i l l a l -
ways reside i n the enthusiasm, the pe r s o n a l i t y , the 
motive, and the vocal powers.of the speaker; how-
ever, even with t h i s allowance, there yet remains 
much difference between the expression, of a w r i t t e n 
oration, and other forms of l i t e r a t u r e , i t has a-
pec u l i a r s p i r i t , sound, and method of presentation 
that i s . rot found i n other w r i t i n g s . 
L i t e r a t u r e , i n general, i s divided i n t o 
two d i s t i n c t parts: poetry and prose. Frequently, 
we have poetic prose and prosy poetry; out, i f the 
two are combined i n any one type of l i t e r a t u r e , i t 
i s oratory, i n which the e n t i r e f i e l d , from c o l d , 
l o g i c a l reasoning, to highly passionate emotions, 
i s covered; some passages are exercises i n l o g i c ; 
others are poetry without meter. Oratory i s poetry 
i n clotures, imagination, and those ti l i n g s which 
appeal "to the emotions; prose, i n abstract reason, 
statement of f a c t s , and-those-things which appeal 
to the i n t e l l e c t . 
The imaginative element of l i t e r a t u r e i s 
one of the important ways qf expressing thought 
f o r c i b l y . By appealing- to the imagination, a 
speaker esn present, to the audience, by means of a 
few well drawn p i c t u r e s , thought which w i l l be^morg 
by 
l a s t i n g and more e f f e c t i v e than^any other way. I t 
makes thought take on .a jnew i n t e r e s t , since i t i p 
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concrete, d e f i n i t e , and r i g h t i n front of them, and 
not abstract, obscure, and remote from t h e i r i n t e r -
est , i t i s s u r p r i s i n g to observe how much t h i s 
simple device has been used by the great o r a t o r s . 
Frequently, they are as h i g h l y picturesque as the 
best d e s c r i p t i v e passages of f i c t i o n . An excellent 
i l l u s t r a t i o n of t h i s i s found i n the "White Murder 
Case" by Webster. In the beginning of h i s speech 
to the j u r y , he p i c t u r e s to them the very d e t a i l 
f a c t s of the murderer, as he s t e a l s i n t o the 
b u l l i n g through the h a l l , i n t o the room where h i s 
v i c t i m was sleeping, l i f t s h i s hand, and s t r i k e s 
the f a t a l blow. These are Webster's own words: 
The deed was executed with a degree of 
self-possession and steadiness equal to the wicked-
ness with which i t was planned. The circumstances 
now c l e a r l y i n evidence spread out the whole scene 
Deep sleep had f a i l e d on the destined 
on a l l beneath h i s roof. A h e a l t h f u l 
whom sleep was sweet, the f i r s t sound 
the night held him i n t h e i r soft but 
embrace. The assassin enters, through the 
window already prepared, i n t o an unoccupied apart-
ment, with n o i s e l e s s foot he paces tiie lonely h a l l , 
h a l f l i g h t e d by the moon; he winds up the sscent of 
the s t a i r s , and reaches the door of the chamber. 
Of t h i s , lie moves the lock, by soft and continued 
pressure, t i l l i t turns on i t s hinges without 
noise; and he enters and beholds h i s v i c t i m before 
him. The room i s uncommonly 6pen to the admission 
of l i g h t . The face of the innocent sleeper i s 
truned from the murderer, and the beams of the moon, 
r e s t i n g on the gray locks of h i s aged temple, show 
him where to s t r i k e . The f a t a l blow i s g i v e n i and 
the v i c t i m passes, without a struggle or motion, 
from the repose of sleep to the repose of death! 
I t I s the assassin's purpose to make sure 
work; and he p l i e s the dagger, though i t i s ooviots 
thet l i f e has been destroyed by the blow of the 
bludgeon. He even r a i s e s the aged arm, that he mgv 
not f e l l i n h i s aim at the heart, and replaces i t 
again over the wounds of the poniard! To f i n i s h 
t h e , p i c t u r e , he explores the w r i s t f o r the pulse! 
before us. 
v i c t i m , and 
o l d man, to 
slumbers of 
strong 
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"He f e e l s f o r i t , and ascertains that i t beats no . 
longer! I t i s aocomplishedl The deed i s done. He 
r e t r e a t s , r e t r a c e s . h i s steps t o the window, passes 
out through i t as he came i n , and escapes. He has 
done the murder. No eye has seen him, no ear has 
heard him* The secret i s h i s own, and i t i s safe!" 
In t h i s p i c t u r e , there i s a complete r e -
sume of the testimony. The e f f e c t of t h i s p i c t u r e , 
e s p e c i a l l y , at the beginning, may e a s i l y be imagin-
ed. No j u r o r could l i s t e n t o a d e s c r i p t i o n of t h i s 
kind without the deepest i n t e r e s t and the greatest 
emotion. The same plan i s used by Cicero i n h i s 
speech against verres. He p i c t u r e s to the judges 
the s u f f e r i n g s of Gavius, a c i t i z e n of Cosa, and a 
c i t i z e n of Rome, through h i s imprisonment, through 
h i s beating by the fasces, and f i n a l l y , through his 
c r u c i f i x o n i n the sight of h i s country. 
The q u a l i t y of imagination i s a t t r i b u t e d 
to nearly a l l important o r a t o r s . S i r N. w. w r a x a l l 
made the f o l l o w i n g remark concerning Kdmund Burke: 
"Nature had bestowed on him a boundless 
imagination, aided by a memory of equal strength 
and t e n a c i t y . " 
One w r i t e r says of P a t r i c k Henry: 
"Mr. Henry was happily endowed with thai; 
r i c h imagination which gives v i t a l i t y to the body 
of thought, and which i s e s s e n t i a l to the success 
of the great orator." 
I t i s s a i d of Lord Chatham* s speeohes: 
"They blaze with the authentic f i r e of 
the i m a g i n a t i o n , — o f the imagination i n the f u l l 
sweep of e x c i t e d and overmastering f e e l i n g . " 
Hardwicke says of Kdward Biverett: 
"His s e n s i b i l i t i e s were r e f i n e d . H i s 
imagination r i c h end s p a r k l i n g . " 
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He also says of Mirabeau: 
"Mirabeau r e t a i n e d the f r i c h imagination 1 
of h i s Ktruscan ancestors." 
While the imagination i s not ab s o l u t e l y 
e s s e n t i a l , yet i t i s one of the most important and 
h e l p f u l means which the speaker can use i n convoy-
ing h i s thought c l e a r l y and e f f e c t i v e l y * The e l e -
ment of imagination appears i n many other forms of 
l i t e r a t u r e , as w e l l as oratory. In t h i s respect, 
i t i s not d i f f e r e n t from other types, but again 
partakes of the best elements of a l l types. 
Another very common means to express 
thought emphatically, i s f i g u r a t i v e language. This 
i s also common to most types of l i t e r a t u r e and has 
been used quite e x t e n s i v e l y by the great o r a t o r s . 
This i s r e a l l y a product of the imaginative element* 
s i n c e "a f i g u r e of speeoh without the imagination 
would lose e n t i r e l y i f s a p p l i c a t i o n . I t has been 
s a i d that analogy furnishes no proof f o r any 
statements, but only makes c l e a r the intended 
thought. This i s true, not only of analogy, out 
also of a l l f i g u r e s . An e x c e l l e n t i l l u s t r a t i o n of 
a speaker who used f i g u r e s of speech isr Robert 
G. I n g e r s o l l . The c l o s i n g paragraph of h i s l e c -
t u r e , "The L i b e r t y of fctah, Woman, and C h i l d , " i s 
f u l l of f i g u r e s . 
"1 know not what d i s c o v e r i e s , what i n -
ventions, what thoughts,may leap from the b r a i n of 
the world. I know not what garments of glory may 
be woven by the years to come. I cannot dream of 
the v i c t o r i e s to be won upon the f i e l d s of thought; 
26. 
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"but I do know, that coming from t h i s i n f i n i t e sea 
of the f u t u r e , there w i l l never touch t h i s 'bank 
and shoal of time' a r i c h e r g i f t , a r a r e r b l e s s i n g 
than l i b e r t y f o r man, f o r woman, and f o r c h i l d . " 
Other s e l e c t i o n s are as f o l l o w s : 
"The k i n g i s one of the annointed by the 
most high, as they c l a i m — o n e upon whose head has 
been poured the d i v i n e petroleum of a u t h o r i t y . 
Compare t h i s k i n g with Bismark, who towers an i n -
t e l l e c t u a l colossus above the crowded mediocrity. 
Compare George K l i o t w i t h Queen v i c t o r i a . The 
queen i s c l o t h e d i n garments given her by b l i n d 
fortune and unreasoning chance, while George K l i o t 
wears robes of g l o r y woven i n the loom of her own 
genius." 
" L i b e r t y i s the c h i l d of i n t e l l i g e n c e . " 
"Out on the i n t e l l e c t u a l sea there i s 
room enough f o r every s a i l . In the i n t e l l e c t u a l 
a i r there i s space enough f o r every wing." 
" C i v i l i z a t i o n , l i b e r t y , j u s t i c e , c h a r i t y , 
i n t e l l e c t u a l advancement, are a l l flowers that 
blossom i n the d r i f t e d snow." 
P. 113. 
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"Happiness i s the l e g a l tender of the 
Hardwlcke says of Demosthenes: 
"In short, nearly a l l of h i s o r a t i o n s are 
f u l l of expressive f i g u r e s , of freuuent apostro-
phise., and r e i t e r a t e d i n t e r r o g a t i o n s , which give 
l i f e and v i g o r t o , and animated a l l he s a i d . " 
He also says of the Romans i n comparing 
them w i t h the Greeks i n regard to oratory: 
"The Romans, on the other hand, r e q u i r e d 
the e x c i t a t i o n of fancy, of comparison, and met a- ..r. 
phors, and r h e t o r i c a l decoration." 
Of the French: 
"In France, the s t y l e of t h e i r o r a t o r s i s 
ornamented w i t h bolder f i g u r e , and t h e i r discourse 
c a r r i e d on wi t h more a m p l i f i c a t i o n , more warmth and 
e l e v a t i o n . " 
Of Henry Grattan: 
"His s t y l e was elaborated w i t h great 
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"care. I t abounds i n metaphors which were always 
s t r i k i n g and often grand. I t i s f u l l of antitheses 
and epigrammatic turns , which give i t uncommon 
point and b r i l l i a n c y , — " 
The son of Henry l i r a t t a n says of h i s 
s t v i e : 
"The s t y l e of h i s speaking was s t r i k i n g 
and r e m a r k a b l e , — b o l d , f i g u r a t i v e , and impassion-
e d . — " 
These i l l u s t r a t i o n s show, not only how 
abundantly o r s t o r s have used f i g u r e s of speech, but 
a l s o , w i l l , by a l i t t l e a n a l y s i s , show that the 
thought would be l e s s f o r c i b l y expressed without 
them. 
Another method of expressing w i t h empha-
s i s i s by r e p e t i t i o n and a m p l i f i c a t i o n . R e p e t i t i o n 
i s s t a t i n g a f a c t i n the same words that have been 
used before. A m p l i f i c a t i o n i s the expressing of 
the same,thought several times, but i n d i f f e r e n t 
words. I t i s c l o s e l y a l l i e d t o r e p e t i t i o n , the 
only d i f f e r e n c e being a change of d i c t i o n . The 
f o l l o w i n g i l l u s t r a t i o n s w i l l make the meaning of 
a m p l i f i c a t i o n c l e a r : 
"You saw the greatest w a r r i o r of the age, 
—c o n q u e r o r of I t a l y , humbler of Germany, t e r r o r 6f 
the North,—saw him account a l l h i s matchless v i c -
t o r i e s poor compared with the triumph you are now 
i n a c o n d i t i o n t o win,—saw him contemn the f i c k l e -
ness of f o r t u n e , — B u t how much nobler w i l l be the 
Sovereign's boast when he s h a l l have i t to say, 
that he found law dear, and l e f t i t cheap; found i t 
a sealed book, l e f t i t a l i v i n g l e t t e r ; found i t 
the patrimony of the r i c h , l e f t i t the i n h e r i t a n c e 
of the poor; found i t the two-edged sword of c r a f t 
and oppression, l e f t i t the s t a f f of honesty and 
the s h i e l d of Innocence! M 
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"He lias obtruded Himself i n tlie most 
hallowed r i t e s of r e l i g i o n ; he has broken the most 
solemn decrees of the Senate; he has bribed the 
judges, driven me from my country, plundered my 
goods, burned my house, declared an atrocious war 
against Pompeyt, l a i d waste K t r u i a , has urged on h i s 
nefarious curse t i l l the c i t y , I t a l y , provinces, 
kingdoms, could not hold h i s madness.11 
R e p e t i t i o n and a m p l i f i c a t i o n are f r e -
quently combined with i n t e r r o g a t i o n * A series of 
questions, having, e i t h e r the same words, or d i f -
ferent words with the same thought, w i l l be asked. 
The e f f e c t of t h i s makes the l i s t e n e r f e e l a c l o s e r 
r e l a t i o n to the subject i n hand. I t se^ms to be a 
psychological f a c t that a question w i l l produce 
more e f f e c t and arouse meditation better than a 
mere statement, even though the statement contains 
exactly the same content as the question. Kxcel-
lent examples of t h i s point are found i n the ora-
t i o n s of Cicero and Demosthenes. Cicero's f i r s t 
o r a tion against C a t i l i n e begins thus: 
"When, 0 C a t i l i n e , do you mean to cease 
abusing our patience? How long i s that madness of 
yours s t i l l to mock us? When i s there to be an 
end of that unbridled audacity of yours, swaggering 
about as i t does now?" 
These questions continue u n t i l the end of 
the f i r s t paragraph, making i n a l l seven questions; 
two of these are amplified, so that they are each 
r e a l l y a combination of f i v e questions; i n a l l , 
then, there i s the equivalent of seventeen ques-
t i o n s i n the one paragraph. 
In one oration against P h i l i p , Demosthe-
nes used these questions: 
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"When, therefore, 0 my oountrymeni when 
w i l l you exert your vigor? Do you wait t i l l roused 
by some d i r e event? t i l l f o r c e d by some necessity? 
what then are we to think of our present condi-
t i o n ? " 
The same r e i t e r a t e d i n t e r r o g a t i o n was 
used by Fox i n the peroration of h i s speech on 
"The R e j e c t i o n of Boneparte's Overtures." A few of 
his questions are these: 
"Is war a s t a t e of probation? Is peace a 
rash system? Is i t dangerous f o r nations to l i v e 
i n amity w i t h each other? Why i s that man 
w r i t h i n g w i t h agony? What means t h i s implacable 
f u r y ? " 
Imagination, f i g u r e s , and a m p l i f i c a t i o n 
are q u i t e common i n a l l types of l i t e r a t u r e , but 
the r e i t e r a t e d i n t e r r o g a t i o n i s very seldom found 
outside of oratory. This i s one of the d i s t i n -
guishing features belonging to eloquecne. 
Frequently, a, speaker gains a point oy 
the use of w i t , humor, and sarcasm. So powerful 
are these i n determining the actions of people that 
some have debated the question, whether w i t , humor, 
and sarcasm have not accomplished more i n the world 
than i n t e l l e c t or reason. About the f i r s t t h i n g , 
that a speaker desires to do, i s to obt a i n the good 
w i l l and, i f p o s s i b l e , the admiration of h i s l i s -
t eners. A very common and succ e s s f u l way of doing 
t h i s i s to r e l a t e a story, make a w i t t y remard, or 
drush the e f f e c t of h i s opponent by sarcasm. Lord 
Chatham r e t a i n e d much of h i s i n f l u e n c e over the 
House by the use of sarcasm. This i n c i d e n t of Lord 
30. 
Chatham Is r e l a t e d by Charles Butler i n h i s 
"Reminiscences:" 
"Moreton, Chief J u s t i c e of Chester, hap-
pened to say i n the House, 'King, Lords, and Com-
mons, or ( l o o k i n g at the f i r s t P i t t ) as that r i g h t 
honorable member would term them, Commons, Lords, 
and King.' P i t t c a l l e d him to order, and desired 
the words to be taken down. They wore w r i t t e n down 
by the c l e r k . 'Bring them to me,1 s a i d P i t t , i n 
h i s l o f t i e s t tone. By t h i s time Moreton was 
frightened out of h i s senses. ' S i r , ' he stammered 
out, addressing the speaker, 'I am sorry to have 
given any offence to the r i g h t honorable member or 
to the House. I meant nothing. King, Lords, and 
Commons, — L o r d s , King, and Commons, — Commons, 
Lords, end King; t r i a juncta i n uno. I meant 
nothing; indeed, I meant nothing. 1 P i t t arose: 'I 
don't wish to push the matter f u r t h e r . The moment 
a man acknowledges h i s e r r o r , he ceases to be 
g u i l t y * I have a great regard f o r the honoraole 
member, and as an instance of that regard, I give 
him t h i s advice: whenever he means nothing, 1 
recommend him to say nothing. 1 1 1 
His remark on confidence to the M i n i s t r y 
of 1766 i s another incident of h i s sarcasm. A f t e r 
commenting them courteously and turning to them 
with a smile, he sai d : 
"Confide i n you? Oh, no, you must 
pardon me, gentlemen, youth i s the season of 
c r e d u l i t y confidence i s a plant of slow growth 
i n an aged bosomi" 
The e f f e c t of wit may be shown by t h i s 
remark of George Wood i n reply to Preston of South 
Carolina wuo had spoken to the court and jury f o r 
throe days i n a speech of great r h e t o r i c a l beauty: 
"May i t please the court, and gentlemen 
of the jury, i f you p r o p e r to f o l l o w me, you w i l l 
come down from the clouds where you have been f o r 
the l a s t three days, and walk on the earth*" 
Mathews says, "the e f f e c t upon Mr. 
Preston's pyrotechnics was l i k e a sudden shower 
upon Fourth of July fire-works." 
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I t i s s a i d of Pox: 
"He abounded i n h i t s — t h o s e aorupt and 
s t a r t l i n g turns of thought which rouse an audience 
and give them more delight than the l o f t i e s t 
s t r a i n s of eloquence. He was equally distinguished 
for h i s side blows, f o r keen and pungent remarks 
flashed out ut>on h i s antagonist i n passing as he 
pressed on with his argument." 
The use of the r i g h t word at the r i g h t 
time has a wonderful power; a power which has been 
recognized i n a l l ages. Seneca remarks: 
" P i t words are bettor than f i n e ones." 
Sergeant Talfourd says of Lord Brougham: 
"the s i n g l e power i n which ha excelIs a l l 
others i s sarcasm, and h i s deepest i n s p i r a t i o n — 
scorn. Hence he can awaken t e r r o r and shame f a r 
better than he can melt, agitate, and r a i s e . 
Hardwlcke comments upon Henry Clay thus: 
"Mr. Clay's opponents often ascertained, 
to t h e i r cost, that he could be w i t t y , s a r c a s t i c , 
i r o n i c a l , and s a t i r i c a l . — " 
While neither wit, humor or sarcasm never 
accomplishes anything so f a r as argument i s con-
cerned, they do have a very important part i n pre-
paring the way f o r argument, and making former ar-
gument seem r i d i c u l o u s and small. While the ora-
tor's r e a l object i s pot to amuse or make fun of 
any one, yet he may use these as a means to h i s 
ultimate end. 
Oratory almost presupposes a l o g i c a l 
statement of subject < xaatter. This i s another 
c h a r a c t e r i s t i c which i s found more frequently i n 
oratory *than i n any other type. Human beings are 
a duel existence. They are composed of the 
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emotional and the i n t e l l e c t u a l f a c u l t i e s , each one 
sharing i t s part i n shaping the actions of the 
i n d i v i d u a l , consequently, neither one can be 
neglected by the orator. The r e l a t i v e amount of 
emotional and i n t e l l e c t u a l argument needed i n the 
orat i o n depends upon the occasion and the people 
who are addressed. . There have been a few great 
orators who have attained t h e i r greatness with very 
l i t t l e reasoning a b i l i t y , but the majority have had 
a mastery of t h i s subject. The power to organize 
f a c t s i n suoh a way that ,they point toward one 
focus, or c e n t r a l idea, i s almost e s s e n t i a l . A few 
f a c t s w e l l organized, w e l l worked into a system, 
w i l l do more toward convincing than a much greater 
number of hap-hazard statements. A few fundamental 
p r i n c i p l e s , analyzed o a r e f u l l y u n t i l a l l of t h e i r 
r e l a t i o n s are c l e a r l y stated and t h e i r ultimate 
weight made c l e a r , i s f a r more impressive and 
e f f e c t i v e than a "conglomerated mass" of numerous, 
unrelated f a c t s . In physios, when several forces 
are working i n the same d i r e c t i o n , the resultant i s 
the sum of the several d i f f e r e n t components. I f 
the d i r e c t i o n of the forces be at an angle instead 
of a p a r a l l e l , the resultant i s lessened. A part 
of each force i s wasted, then, i n overcoming a part 
of each other force; so i t i s with the human mind. 
Kach fact i s a motive; i f several f a c t s then work 
i n the same d i r e c t i o n , the r e s u l t a n t motive i s the 
sum of a l l the f a c t s ; but, i f the d i f f e r e n t f a c t s 
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are so poorly arranged and stated that they seem to 
work at an angle with each other, t h e i r r e s u l t a n t 
motive becomes much l e s s . Kach f a c t , then, should 
be s o " c l e a r l y reasoned out by the speaker that he 
can make h i s hearers understand d e f i n i t e l y the true 
r e l a t i o n of one and a l l f a c t s . Webster's reply to 
Hayne shows h i s superior a b i l i t y i n pursuing f a c t s 
to t h e i r f i n a l conclusion. One instance of t h i s 
was where Hayne had quoted Shakespere concerning 
Benquo's Ghost. Webster used the same quotation 
and turned the point strongly i n favor of h i s side. 
The thought at f i r s t glance appeared to be i n favor 
of Hayne, but upon reasoning i t out to the f i n a l 
conclusion, i t was d i r e c t l y opposed to Hayne's 
idea. The same was true with the doctrine of 
n u l l i f i c a t i o n which was the c e n t r a l theme of the 
contention. Webster reasoned t h i s p r i n c i p l e 
through to the very end, and he saw that i t meant 
simply r e v o l u t i o n ; while Hayne was unable to pene-
t r a t e i n t o the question that f a r . Demosthenes, 
Burke, P i t t , the Younger, Fox, Grattan, D i s r a e l i , 
Mirabeau, Webster, and Clay are mentioned by 
Hardwicke as having the a b i l i t y of close reasoning; 
others could be added to t h i s l i s t . 
In c l o s i n g the discussion of those e l e -
ments of oratory which appear on the p r i n t e d page, 
i t may be w e l l to mention s t y l e . One w r i t e r says, 
"that s t y l e i s the man." To state i t more 
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accurately, s t y l e i s that part of the man which one 
i s able to perceive through h i s w r i t i n g . Kach one 
of the elements discussed w i l l enter into the s t y l e # 
The nature of the subject matter w i l l indicate 
certain things concerning the writer. The use of 
figures of speech, also, w i l l indicate a certain 
kind of mind. The amount and kind of imaginative 
element portray a part of the i n d i v i d u a l i t y of the 
writer. The same i s true of r e p e t i t i o n , amplifica-
t i o n , interrogation, wit, humor, sarcasm, and l o g i c m 
Kach one of these elements, and also others, play a 
part i n the formation of s t y l e ; each man propor-
tions them according to his own desire. No one man, 
probaMy, was supreme i n a l l , but may have oeen su-
preme i n one. The idea l would be to possess a l l of 
these q u a l i t i e s i n the highest degree. I t i s not 
supposed that a l l of the elements, which go to make 
the ideal o r a t o r i c a l s t y l e , have been mentioned, 
but only the more essential ones. 
To continue the consideration of oratory 
as a three-fold art, by analogy to the drama, the 
next part for treatment would be the work of the 
actor. So f a r , subject matter and that part of 
expression, which appears upon paper, are the work 
of the dramatic poet. The conditions, or s p i r i t of 
the times under which the oration i s to be d e l i v e r -
ed, are considered the work of the stage manager* 
The one remaining i s the work of the actor, or 
h i s t r i o n i c s . This on the part of the orator i s the 
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personal element which i s put i n t o the expression 
of the thought. As, has been s a i d before, t h i s i s 
quite frequently, the most e s s e n t i a l part. Fox 
remarked one time, 
"Did the speech read w e l l when reported? 
I f so i t was a bad one." 
The true value of an o r a t i o n i s not r e a l i z e d unless 
one hears i t d e l i v e r e d . The same thought i s n i c e l y 
shown i n the instance of AKschines and Demosthenes. 
A f t e r AKschines was banished, he established a 
school of r h e t o r i c at Rhoades and r e c i t e d both h i s 
or a t i o n against Demosthenes and Demosthenes' o r a - t 
t i o n against him, to h i s p u p i l s . AKschines' ora-
t i o n met with approval, out the oration on the 
"Crown" moved them to te a r s . At t h i s AKschines 
remarked: 
"What then would you have thought, had 
you hesrd the l i o n himself?" 
So great was the personal i n f l u e n c e of Mirabeau 
that he took the speech of h i s f r i e n d who had Deen 
refused a hearing i n the French Assembly and d e l i v -
ered i t on the f o l l o w i n g day with great e f f e c t . 
"The words were the same: the f i r e that 
made them t h r i l l i n g and e l e c t r i c were not h i s 
f r i e n d ' s , but h i s own." 
The actor also has t h i s same problem to solve. His 
task i s to d e l i v e r the thought of another at a l l 
times; even i n t h i s cese, i n the composition of the 
thought, a l l of the w r i t t e n aids of expression have 
been used. A common actor may have a correct un-
derstanding of a passage, also have i t thoroughly 
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committed and at h i s tongue's end, yet express i t 
with very l i t t l e f e e l i n g , because he lacks the 
genuine personal element of expression. Another 
person, a true a r t i s t , w i l l be aole to move thou-
sands through many emotional stages by r e c i t i n g the 
same passage that the former one had used and f a i l -
ed. I t i s stated that the ea r l y Knglish actor, 
Macready, produced h i s greatest e f f e c t when he used 
the simple words, 
"Who s a i d that?" 
A f t e r the orator has i n mind h i s material 
and composition, he i s then ready to appear before 
the p u b l i c and d e l i v e r i t . The f i r s t impression, 
that he makes upon the audience, i s produced oy h i s 
appearance; an a t t r a c t i v e appearance i s no small 
a i d i n producing e f f e c t . Even the few actions of 
the speaker before he says a word, lends much to a 
favorable impression. One great e t h i c a l maxim i s , 
"contr o l t h y s e l f . " This w i l l apply very appro-
p r i a t e l y to the p u b l i c speaker; oefore he i s able 
to c o n t r o l an audience, he nust be able f i r s t to 
c o n t r o l himself. Dr. Kdwln Chubb of Ohio U n i v e r s i -
ty s tated to h i s c l a s s , "that a great speaker a l -
ways sat motionless on the stage u n t i l h i s time to 
speak." This remark points two ways: the one, 
s i g n i f i e s that the mind, or mental a b i l i t y of the 
speaker has completely mastered h i s subject and i o 
at r e s t , consequently, the speaker manifests t h i s 
r e s t by ease of body; the other, a ' t o t a l lack of 
embarrassment or fear f o r what i s to come. The 
presence of such a mar,. On the other hand, i f he 
i s c o n t i n u a l l y moving or r e s t l e s s , and e s p e c i a l l y 
so, i f t h i s r e s t l e s s n e s s becomes prominent a f t e r he 
begins to speak, the audience becomes r e s t l e s s and 
nervous too. Cl o s e l y associated with t h i s point i s 
the ease w i t h which the speaker d e l i v e r s h i s mes-
sage. I f the words come from him seemingly w i t h 
as much pain and d i f f i c u l t y as p u l l i n g teeth, the 
audience soon f e e l s a s t r a i n , or st r e s s upon them, 
f e a r f u l that the speaker w i l l e i t h e r make some 
r i d i c u l o u s blunder, or e l s e f a i l to say anything at 
a l l . I t i s too (ioich l i k e watching a person pass 
through a s e r i e s of t o r t u r e . Unawares, the d i f f e r 
ent i n d i v i d u a l s of the audience w i l l f i n d them-
selves with t h e i r f i s t s c l i n c h e d and t h e i r t e e t h 
f i r m l y s e t . They are i n about the same p o s i t i o n 
as the over anxious mother who l i s t e n s to her 
c h i l d speak a piece on the l a s t day of school. 
Under con d i t i o n s of t h i s k i n d , most of the audi-
ence cheer the speaker when he i s through, not on 
account of h i s merit, but because they are gla d 
that he i s through. 
I t i s almost a waste of time to discuss 
the importance of a good voice to e i t h e r the actor 
or the o r a t o r . I t i s the c h i e f means by which the 
speaker conveys the words of h i s production to h i s 
hesrers. His words ought to be so spoken that they 
audience i 3 unconsciously much 
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cannot only be understood, but must be understood. 
The l i s t e n e r , who f a i l s to hear only one word i n 
each sentence, w i l l soon lose the trend of thought, 
and consequently, become un i n t e r e s t e d , i n a t t e n t i v e , 
and look about f o r some other means of e n t e r t a i n -
ment; even the l i s t e n e r s , who are c o n t i n u a l l y put 
to ar e f f o r t to catch the words, w i l l soon become 
fa t i g u e d and drop "by the wayside." The speaker 
must not depend upon the w i l l i n g n e s s and the 
a b i l i t y of the audience to l i s t e n , but he must make 
i t so that they cannot do other than to l i s t e n . A 
strong, c l e a r , d i s t i n c t enunciation, and moderate 
speed, w i l l do much toward accomplishing t n i s end. 
Putherihore, a f t e r the a t t e n t i o n i s obtained and 
held, the v o i c e i s a wonderful power i n expressing 
the exact shade of meaning. I t needs to be pleas-
i n g , extremely f l e x i b l e , and carry enough person-
a l i t y w i t h i t to make i t impres c i v e . 
" I t should oe c l e a r , d i s t i n c t , and f u l l ; 
n e i t h e r squeaking nor harsh, n e i t h e r a w h i s t l e nor 
a growl, and r e q u i r i n g no push by the w i l l ; but 
capable, e a s i l y and n a t u r a l l y , of a l l the i n f l e c -
t i o n s and modulations, from a f o r t e to a 
pianissimo, which s u i t the d i f f e r e n t sentiments i t 
may be r e q u i r e d to express." 
Many of the great orators have produced 
almost miraculous e f f e c t s w i t h t h e i r v o i c e . 
Dumont says of Mirabeau: 
"Mirabeau's voice was f u l l , manly, and 
sonorous; i t f i l l e d the ear and pleased i t ; always 
sustained out f l e x i b l e , he made himself as w e l l 
heard when lowering i t as when he r a i s e d i t . ; he 
could run over comments pronouncing the f i n a l 
words w i t h so much care that not one was ever 
l o s t . " 
39. 
H i s t o r y of 
Oratory 
And 
Orators. 
H:rdwicke. 
P. 404. 
Oratory 
And 
Orators. 
Mathews. 
P. 76. 
H i s t o r y of 
Oratory. 
Se^rs. 
P. 397. 
Mr. March makes the f o l l o w i n g remark 
about Webster when he d e l i v e r e d h i s great 7th of 
March speech: 
"The swell and r o l l of h i s voice struck 
upon the ears of the spell-bound audience i n deep 
and melodious cadence, as waves upon the f a r - r e -
sounding sea." 
Mathews says of Webster: 
"Webster's o r g i n l l k e voice was a f i t 
v e h i c l e equally f o r h i s massive, c l o s e - k n i t argu-
ments and f o r h i s impassioned appeals, and i t was, 
quite as much as h i s majestic presence, one of the 
secrets of h i s power. I t was deep, r i c h , musical, 
f l e x i b l e , and of prodigious volume and force." 
Sears says of Wendell P h i l i p s : 
"His voice was smooth, sweet, and pene-
t r a t i n g , w ith a modulation which expressed every 
shade of thought." 
Many other examples could be c i t e d , but 
these are s u f f i c i e n t to oring to notice the impor-
tance of a good voice i n oratory. 
Although a proper voice i s of the great-
est importance to an orator, he may increase h i s 
power of expression very m a t e r i a l l y oy the use of 
gestures. This leads us to tlie discussion of the 
pantomimic art and i t s uses. The advantages of 
t h i s art are more f o r the actor and e l o c u t i o n i s t , 
or declaimer, than they are f o r the orator. Panto-
mime, when i t passes e n t i r e l y from the science to 
the a r t , i s of great value to each; but, i f the 
o r a t o r i s oound down by c e r t a i n d e f i n i t e r u l e s of 
f o r m a l i t y i n gesture work, he loses an amount of 
true f e e l i n g which i s a greater l o s s to the speaker 
than the a r t i f i c i a l gesture i s a gairi. The amount 
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of gesture greatly depends upon tlie speaker's 
thought and surrounding conditions. I f a speaker 
i s c o n t i n u a l l y g e s t i c u l a t i n g , he soon imposes upon 
the expectations of hi s hearers, and they f e e l that 
he has used up a l l of his reserve. The ordinary 
parts of a speech need nothing hut simple state-
ments. Whenever a speaker presents a small fact 
with a great e f f o r t , or gesture, one n a t u r a l l y 
wonders what would happen, I f he should discover a 
great or important fact to present. Frank 3. Fox, 
President of the Or a t o r i c a l School, Columbus, Ohio, 
r e l a t e s the incldont of a carpenter who became a 
public cpeaker, but continued h i s carpenter trade 
"by sawing the a i r and boring the audience." Many 
a t r u t h i s s a i d i n jest and, too often, "sawing the 
a i r " does prove to be "boring the audience." The 
golden mean i n many instances and i n a l l subjects 
i s a correot r i l e by which one's action moy be 
guided. Gestures tempered to the f e e l i n g s and 
thought are to oratory what the f i n i s h i n g touches 
of a painter'8 brush are to h i s p i c t u r e ; but ex-
cesolve gesture and gesture i l l - f i t t e d to the mean-
ing i s an abomination to a l l good oratory. 
The value of the f a c i a l expression i n 
public speaking i s no le s s important than the move-
ments of the hands, f e e t , and body, indeed, i n 
most cases, the face lends more emphasis and true 
s p i r i t to the d e l i v e r y than a l l other bodily move-
ments. I f there were two apparatus arranged i n 
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such a way that i n one, a speaker could t a l k to an 
audience and have only h i s face v i s i b l e , and i n the 
other, have h i s face concealed and leave only h i s 
body v i s i b l e , there i s l i t t l e doubt, but the former 
co n d i t i o n would have a large attendance, while the 
l a t t e r would only have a very few hearers. Kvery 
one knows the d i f f i c u l t y of having some object come 
i n between him and the speaker. There i s l i t t l e 
enjoyment i n l i s t e n i n g to any pub l i c t a l k unless 
the speaker i s i n sig h t . Of the d i f f e r e n t parts 
which go to make up the countenance, the pye i s the 
most important. There seems to be located within 
the eye of the orator a spark of eloquence, i t i s 
that spark which i s needed to touch the magazine of 
human emotions. I t i s the pe c u l i a r influence of 
the eye that d i s c l o s e s the secrets of a f r i e n d or 
of sn enemy; that d i s c l o s e s the desires and motives 
of man; i n short, i t i s the window through which 
the human soul shines and into which we look to 
f i n d the true purpose of our fellowmen. I t was by 
the eye that the Ancient Mariner stopped the wed-
ding guest and held h i s attention u n t i l he had t o l d 
h i s s tory. The great actor conveys more tnought 
and more emotion i n a s i n g l e look of the eye than 
he could with several sentences, i t i s s u r p r i s i n g 
to observe how many times the eye i s r e f e r r e d to 
by w r i t e r s on the subject of oratory. Kvery great 
orator seems to have had a remarkable, a magneti-
c a l , and an extraordinary eye. Lord Brougham s a i d 
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of Lord Chatham: 
"An eye so P i e rc ing that h a r d l v any one 
cou l d stand i t s g l a r e . " 
The f o l l o w i n g are other comments upon 
ttie same man: 
"Those who have caught the flame of 
eloquence from/his eye, — " 
"The o l d e s t member, the ha r d i e s t wit of 
the House, q u a i l e d before 'the t e r r o r s of h i s beak 
end the l i g h t n i n g of h i s eye.'" 
T a l f o u r d speaks of Krskine as having 
"An eloquent eye." 
The author of "Noted French Orators" i n 
h i s d e s c r i p t i o n of iv.irabeau, uses t h i s phrase: 
"An eegle eye." 
I t i s s a i d of P a t r i c k Henry: 
" — t h e r e was a l i g h t n i n g i n h i s eyes 
which seamed to r i v e the spectator." 
"His eyes, whioh were overshadowed by 
dark, thick: eyebrows, were h i s f i n e s t f e a t u r e . 
B r i l l i a n t * f u l l of s p i r i t , and capable of the most ra-
p i d l y s h i f t i n g and powerful expression, they had 
at one time a p i e r o l n g and t e r r i b l e aspect which 
made an opponent q u a i l beneath t h e i r gaze, and, at 
another, they were 'as s o f t and tender as those of 
P i t y h e r s e l f 1 • " 
Thomas C a r l y l e w r i t e s these words about 
Webster: 
"The d u l l black eyes under the p r e c i p i c e 
of brows, l i k e d u l l a n t h r a c i t e furnaces, needing 
only to be blown**—;" 
Another w r i t e r describes him thus: 
"He hec a l a r g e , black, solemn-looking 
eye that e x h i b i t s s t r e n g t h and steadfastness, and 
which sometimes burns but seldom s p a r k l e s . " 
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"But whoever looked upon Daniel Webster, 
with h i s massive, Herculean frame, h i s b e e t l i n g 
brows, deep-3et, searching olack eyes, and imperial 
port, f e l t instantaneously that a Titan stood be-
fore him." 
Mr. Underwood r e f e r s to Henry Clay i n 
these words: 
"His eye beaming with i n t e l l i g e n c e , and 
f l a s h i n g with coruscations of genius." 
phrase: 
Sears speaks of John C. Calhoun i n t h i s 
"Kyes l i k e f i e r y c o a l s . " 
Mathews uses these words of him: 
" — w i t h an eye l i k e a hawk's;—" 
He also says of Kdward Kverett: 
"—an eye large and beaming, and d i l a t i n g 
at times, with wonderful l u s t r e . " 
Of PiGfcney: 
"To a l l these a t t r a c t i o n s must be add-jd 
the charms of an elegant person, and a magnetism i n 
the eye which was almost i r r e s i s t i b l e . " 
Of Choate: 
"His l a r g e , dark, lu s t r o u s eyes, l i t at 
times with an unearthly glare, and almost s t a r t l i n g 
one with t h e i r burning i n t e n s i t y of expression." 
Of Lord Brougham: 
" — t h e eye, quick and watohful as a 
hawk's. — " 
I t I s safe to say that the eye has been 
one of the orator's c h i e f means of adding emphasis 
and i n t e n s i t y to h i s thought. In discussing the 
eye, as a means of expression, Mathews uses t h i s 
sentence: 
"The eye i s so expressive that i t i s s a i d 
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"that gamblers r e l y upon the study of i t , to d i s -
cover the state of an opponent's game, more than 
unon any other means." 
Prom the foregoing discussion, one would 
naturally, conclude that an orator has many uncommon 
and unusual c h a r a c t e r i s t i c s . I t would seem that he 
i s almost superhuman i n many q u a l i t i e s . Although 
he m&y heve one q u a l i t y to a higher degree than 
others, yet he possesses more than a moderate de-
gree of many, not only of physical appearances, but 
of mental t r a i t s . The following comparison of 
Henry Grattan and Lord Chatham furnishes a picture 
of a well-rounded orator: 
"Like him, he excelled i n the highest 
c h a r a c t e r i s t i c s of o r a t o r y — i n vehemence of action, 
condensation of s t y l e , r a p i d i t y of thought, close-
ness of argumentation, s t r i k i n g f i g u r e s , grand 
metaphors, b e a u t i f u l rhytbmus, luminous statements, 
v i v i d d e s c r i p t i o n , touching pathos, l o f t y decla-
mation, b i t t e r sarcasm, and f i e r c e i n v e c t i v e . His 
language, l i k e that of Chatham, i s remarkable f o r 
i t s terseness, expressiveness, and energy. His 
periods are made up of short clauses wiiich f l a s h 
upon the mind with uncommon vividness." 
I t has been the object i n t h i s paper to 
c o l l e c t a few thoughts about oratory from the lead-
ing orators of four d i f f e r e n t peoples; the Greeks, 
the Romans, the French, and the Anglo-Saxons. The 
thoughts, whioh are presented, t r e a t of two p r i n -
c i p l e questions: f i r s t , the object of oratory; 
second, how to accomplish t h i s object. The object 
of oratory i s stated to be acti o n , and proofs f o r 
t h i s statement are taken from what the objects of 
the leading orators have been, and the r e s u l t s of 
t h e i r oratory. An examination of the d i f f e r e n t 
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works Ua3 3hown that 'the eloquence of Demosthenes, 
Cicero, Kirabeau, Lord Chatham, P a t r i c k Henry, and 
Daniel Webster, has ended i n aotion; also, that t t e 
desire of each has been to pr'oduoe action. 
The means of accomplishing t h i s object 
has been divided i n t o two important d i v i s i o n s : 
f i r s t , subject matter; second, the expression of 
subject matter with emphasis. The subjeot matter 
must always be of c e r t a i n kind. I t cannot be small 
or temporal, but must be of broad i n t e r e s t to a 
great number of people. I t centers around such 
t o p i c s a3 p a t r i o t i s m , l i b e r t y , r i g h t , j u s t i c e , 
s e l f - p r e s e r v a t i o n , tyranny, corruption, selfishness, 
and avarice. The thought has been of t h i s nature, 
since the conditions of the people and times, when 
&nd where i t was delivered, demanded i t . The 
occasion, not only sel e c t s the subject matter, out 
a l s o prepares the people to receive i t . The ex-
pressing of the thought has also, for convenience 
of treatment* been divided i n t o that part which 
appears on the written page, and that, part which i s 
added to language by the speaker. Urder the f i r s t 
d i v i s i o n , there have been treated the imaginative 
element, f i g u r e s of speech, a m p l i f i c a t i o n , r e p e t i -
t i o n , i n t e r r o g a t i o n , w i t , humor, sarcasm, and log-
i c a l statements« However, i t i s not intended to 
mean that these are the only q u a l i t i e s which appear 
i n p r i n t e d oratory, but the more important ones. 
Under the second d i v i s i o n , there have been 
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mentioned the f i r s t impression that the speaker 
makes upon the audience, emphasizing s e l f - c o n t r o l , 
gaining the good w i l l . o f the audience, gesture, 
expression of the face with s p e c i a l a t t e n t i o n upon 
the eye. Kach one of these points has been treated 
by a n a l y s i s of the d i f f e r e n t orators and t n e i r 
works t r y i n g to give quotations to prove and 
i l l u s t r a t e each point wherever p o s s i b l e . 
Af«ier a discussi o n of t h i s k i n d , i t would 
be q u i t e proper to make a few remarks concerning 
the time worn question, "Is oratory a l o s t art?." 
To f o l l o w out the a n a l y s i s that has been used and 
answer each point separately w i l l be quite i n t e r -
e s t i n g , i f not suggestive. Accepting the object of 
oratory to be a c t i o n , the f i r s t question to answer 
would be, does the present time or w i l l the future 
ever demand or nave need of action? The statement 
of t h i s question i s about a l l that i s needed f o r 
one to see that a c t i o n i s needed at present as much 
as ever. The a c t i o n may be i n a d i f f e r e n t f i e l d 
and more gradual than that of tne past. This 
r e a l l y depends upon the answer of the second 
question, which i s , how to accomplish a c t i o n when 
i t i s needed? For t h i s purpose, i t w i l l be proper 
to speculate w i t h the future a l i t t l e and see i f 
there w i l l over be a time which w i l l demand such 
subject matter as has been used i n these great 
o r a t i o n s . Since tnere i s no way to judge the f u -
tu r e , except by the bast and the present, these 
47. 
must be token i n t o consideration again. At the 
present time i n our nation, tlie most prominent 
questions seem to be a demand f o r more equal 
d i s t r i b u t i o n of tiie products of labor, i n s l i o r t , 
tlie question of c a p i t a l and labor, and p o l i t i c a l 
and s o c i a l c o r r u p t i o n , i n order to solve these 
questions, i t w i l l be necessary to appeal to what 
i s r i g h t , and to what i s j u s t i c e . One of the 
centers i n the thought of past oratory was t h i s 
very same t h i n g . Then, i n so f a r as the objeot 
and the subject matter are concerned, there yet 
remains an opportunity f o r a great proup of orators 
to be developed even i n our own country. The 
co n d i t i o n s i n d i c a t e that, not only action i s needed, 
but, i n a general way, what the nature of that 
a c t i o n i s going to be. i f , at the present time, 
the leading questions of other nations were con-
sidered, there would be, no doubt, many other 
important centers of the past o r a t o r i c a l m a t e r i a l , 
s t i l l a g i t a t e d . 
The next and l a s t question i s , does there 
e x i s t an opportunity of expressing' the subject 
matter? The moot common and, probably, the best 
way i n which the people are informed at the present 
time i s through the newspapers. The present public 
i s a reading p u b l i c and depends much more upon i t s 
own reading f o r news, and upon i t s own t h i n k i n g f o r 
the s o l v i n g of questions, than the public of the 
past. In t h i s respect, then, the people, who are 
to r e c i e v e the message of an or a t o r , i f there be 
one, are d i f f e r e n t . They, to a c e r t a i n degree, at 
l e a s t , are not. c o n t r o l l e d so much by emotions un-
l e s s these emotions be aroused by a greater degree 
of reason and c o r r e c t t h i n k i n g , on the other hand, 
i s there a p o s s i b i l i t y that a l l of the men, who 
have had the e s s e n t i a l s and r e q u i s i t e s of orat o r s , 
belong to the past, and no man of the future w i l l 
ever* equal them? There i s no v i s i b l e reason why 
such a t h i n g i s so. There i s no reason why the men 
of to-day or the men of the f u t u r e should not be 
blessed w i t h the proper amount of p h y s i c a l equip-
ment; such as, commanding presence, expressive 
f e a t u r e s , "an eagle eye," and the necessary 
amount of mental energy and acumen c o n s i s t i n g of 
imagination, a b i l i t y to reason, to use f i g u r e s of 
speech, w i t , humor, sarcasm, i n order to be just 
as groat i n oratory as the orators of the past. 
The only p o s s i b l e d i f f e r e n c e by t h i s a n a l y s i s , 
then, i s found on the part of the people who are 
to r e c e i v e the message; who are to be aroused to 
a c t i o n . Yet, even i n t h i s case, as long as human 
beings are human, i s there not more than a mere 
p o s s i b i l i t y of f u t u r e greatness i n eloquence? w i l l 
i t even be i n c o r r e c t to say that the best speakers 
of to-day are, not only arousing and s t i m u l a t i n g 
people to a higher concept of r i g h t and j u s t i c e , 
but also to the execution of these concepts? 
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